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ONJUVA MARBLE QUARRY
ORUPEMBE, NAMIBIA, 2014–15
JULIE BROOK

-
DES T INAT ION  ART

AROUND THE  WORLD

-

The subject of British artist Julie Brook’s art, and the materials 
she uses to make it, are the land and her connection to it. She is 
particularly drawn to remote, often uninhabited, wild landscapes 
in her quest to get close to and explore her response to unseen, 
untamed, little-known places. One of the regions she has explored 
is the remote wilderness of north-west Namibia, home to the 
semi-nomadic Himba people. Travelling with Himba guides around 
the arid mountainous region, Brook made artworks, temporary and 
permanent, in various locations, between 2011 and 2016. In 2012 
she first visited the discontinued Onjuva Marble Quarry, about  
26 km (16 miles) north of Orupembe, and was immediately struck 
by the powerful presence and grandeur of the vast theatrical spaces 
created by the perpendicular cuts through the mountain, the shape 
of the mountain itself and the abandoned cut blocks scattered 
around the edge of the quarry.

After careful negotiations with the head Himba women of the 
community, Brook was allowed to build three works in the quarry 
which reflect her reaction to the graphic landscape, striking light 
and dramatic quarry setting. Working with local people, Brook 
collected broken stone from the spoil heaps of the quarry to make 
Divided Block 2 (2014), Divided Wall (2015) and Divided Block 3  
(2015). These precise constructions made from a jumble of 
discarded stones capture and present the changing light of day in 
a cinematic, peaceful way. The beautiful stone also glimmers in the 
moonlight in the striking white-on-white compositions, which are 
animated and coloured by changing light and shadows. Brook wrote 
about Divided Block 2:
 
 In a western facing corner of the large cut marble quarry I 

charted the position of the setting sun in the evening and built a 
large-scale block, the scale being dictated by the space. I marked 
out the footprint of the work and used spirit levels and tape 
measures as a means of keeping the walls exact and vertical.

 The works are roughly human height and incorporate human-
width passageways between the sculptures and the quarry walls so 
that people can move around them. This immersive aspect heightens 
the theatrical impact of the viewer’s experience.

KEY INFORMATION
Onjuva Marble Quarry, Orupembe, Kaokoland; www.jul iebrook.com

ACCESS
Open dai ly, entrance free. Local men and women wil l  act as guides 

to the quarry. Arrangements can be made at Marble Campsite 

(see below).

GETTING THERE
Onjuva Quarry  is about 26 km (16 miles) from Orupembe. This 

is a remote area and can only be accessed by 4x4 vehicles and 

visitors need to bring their own provisions. There are a couple 

of places to stay near Onjuva Quarry, developed in conjunction 

with local conservancies and communities. Marble Campsite 

is one (https://conservationtourism.com.na/where-to-go/

north-west/marble-campsite) and House on the Hil l ,  with self-

catering cottages developed and designed by local Namibian 

artist Trevor Nott, is another (houseonthehil lnam.com).

Julie Brook
In foreground: Divided 
Block 3, 2015 
Marble, 212 x 150 x  
460 cm (7 x 4 ft 11 in.  
x 15 ft 1 in.)
At back, upper level: 
Divided Wall, 2015 
Marble, 195 x 100 x  
382 cm (6 ft 5 in. x  
1 ft 4 in. x 12 ft 6 in.)

Brook made Divided  
Wall in response to  
the rising sun and the 
shape and angle of  
the quarry walls:  
‘The narrow passage 
way receives the 
rising sun in June as a 
slowly appearing line 
of light on the quarry 
wall which undergoes 
colour temperature 
transformations as  
the sun rises higher.’  
She made Divided  
Block 3 shortly  
afterwards to chart the 
bright midday light.
























